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Acknowledging  Traditional  
Territories

Land acknowledgements and traditional welcomes 
are an example of Indigenous protocols.

To get more information about land 
acknowledgements and traditional welcomes, visit 
our website.  

Leonard Wells, 
Semiahmoo First Nation



Today’s Session – you will leave knowing:

• the difference between Northwest Coast Art and Coast 
Salish art

• where to locate links to learn more about these two very 
distinct styles of art

• where to find resources that connect you to local Salish 
artists from Katzie, Semiahmoo and Kwantlen First 
Nation artists. 

• some of the protocols teachers should follow when 
teaching about Indigenous art

• some suggestions on how to use these shapes in art, 
math and adst.

• Yes, you may have a copy of this powerpoint - it will be 
posted on the website under Art for elementary 
teachers.  



Where to Start – My Own Learning

• 4 approaches of 
Multicultural 
Education - Banks
• Key Message – know 

where you are and go 
forward



A Place to Start - Art All Around us



Terri-Lynn Williams Davidson and Robert Davidson



Susan A. Point



Salish Art is Different From Northwest Coast 
Art
• Let’s hear from Salish Artist, Leonard Wells. 

• A link for you to explore later from the Burke 
Museum to learn more about Salish Art.

• Another excellent video that explains Salish 
art.  

https://cenalien.weebly.com/cenalien-interviews.html
https://www.burkemuseum.org/collections-and-research/culture/contemporary-culture/coast-salish-art
https://www.burkemuseum.org/collections-and-research/culture/contemporary-culture/coast-salish-art/coast-salish-art-style


What is Salish Art?
The basis for Salish designs is the use of three basic 
geometric elements: the trigon, circle, and crescent. 
These shapes differ from the style of the more 
northern people of the Pacific Northwest Coast, who 
often utilize form line design. The use of geometric 
symmetry in Coast Salish art is often said reflects the 
balance of nature. In fact, the environment is a 
common element in Salish art, where animals-like 
forms are often seen on their own or combined with 
human-like forms. Such ambiguity is deliberate since 
Salish notions of spirits are intensively private. Coast 
Salish artists also respect The Ancestors through their 
artwork by remaining true to conventional narratives 
and lifeways.
Link to article

https://legacy.uvic.ca/gallery/cornett/coast-salish-art/


Positive and Negative Space

Coast Salish designs aren’t made up of outlines, but rather positive and negative 
elements, framed with silhouettes:

https://legacy.uvic.ca/gallery/salishcurriculum/coast-salish-design-elements/

https://legacy.uvic.ca/gallery/salishcurriculum/coast-salish-design-elements/


We see samples of Salish 
Art in in Surrey
• Welcome Poles at DEC, Katzie 

Elementary, Earl Marriott and 
several of the new schools in 
Surrey School District.  
• We see samples on King George 

Highway near Bear Creek Park

Leslie and Leonard Wells
Semiahmoo FN

https://www.surrey.ca/sites/default/files/media/documents/UnderTheDoubleEagleAndElderMoon.pdf


Welcome posts at Earl Marriott

Leonard Wells, Semiahmoo FN



So What is Northwest Coast Art?
Formline is a term first used by Bill Holm in his 1965 
publication Northwest Coast Indian Art: An Analysis of 
Form to describe the primary distinguishing feature of the 
northern Northwest Coast two-dimensional design style. The 
formline is the curving line, which tends to swell and diminish 
throughout a composition, that creates the outline of the 
chosen subject. There are generally two formlines in a 
northern composition, known as the primary and the 
secondary formline. The primary formline is often black and 
the secondary formline is often red, although the two colors 
can be reversed. The stylistic elements created by formlines 
are u-shapes, ovoids, and s-shapes, among others. These 
elements consitute the negative space in a composition, 
which helps to define the positive space, or recognizable 
image.

From:  Burke Museum

Robert Davidson from his website:  
https://www.robertdavidson.ca/  

https://www.burkemuseum.org/static/Susan_Point_Web_Exhibit/formline.html


Northwest Coast Native Art  ….
• Is often referred to as form line art and uses two prominent 

shapes, the ovoid, and the U-Form.  
• uses continuous lines to create positive and negative shapes.

• tends to be more well known than Salish Art but this is changing.

Understanding the differences means you are beginning to 
understand the diversity of FN Peoples and the diversity of the 
language, cultures, protocols, and art.  

• A great guide to truly understanding form-line art can be found 
by downloading this guide.  

• Always use an authentic example of FN art – use links in this PP.  
I love Robert Davidson’s site because it includes carvings, and 
paintings. 

• Another site I trust has numerous Northwest Coast artists listed 
on the site

https://www.sealaskaheritage.org/sites/default/files/Sealaska%20Heritage%20Formline%20Art%20Kit%20ONLINE%20low%20res.pdf
https://www.robertdavidson.ca/
https://nativecanadianarts.com/northwest-coast-artist/


So what should I teach my students?  
Key is helping students understand: 

• that First Nation art is not all the same.

• that art is evolving.  There are contemporary FN artists who are 
blending old and new to create incredible works of art that reflect our 
ever changing world.

• First Nation art takes many forms.  It’s not just found in paintings and 
carvings but its found in weaving, beading and baskets.  Art reflects 
what is important to the artist and often reflects what their own FN 
community values.  

• that you are NOT an expert and are learning as they are



Protocols
• Why they matter?  Regalia (in this case, 

Button Blankets) is not something we 
should ever replicate in schools.  You can 
learn about button blankets and make a 
button hanging but please do not 
replicate regalia.
• Cultural appropriation video

Roberta Harris and friend

https://www.youtube.com/watch?v=c6VuHJi6O0Q


Local Example of Cultural Appropriation

NHL goalie, Braden Holtby, revealed a beautiful 
thunderbird design based on a Tony Hunt's design 
from a pole located in Stanley Park. It was 
reproduced by a Swedish mask designer, David 
Gunnerson raising concerns of both copyright and 
appropriation.

Stz'uminus Nation's artist, Luke Martson offered to 
design a mask for him. Luke shared a story about 
orca whales transforming into wolves and Braden 
like the idea of the Canucks being "on the hunt" 
this year. The new design features a 
transformation wolf and killer whale design. It 
was done in collaboration with Swedish designer, 
David Gunnerson.



What will you do with your shapes?  
Some ideas:
• Explore FN Art through Math (patterning, 

geometric shapes, symmetry).

• Shape exploration using Saanich Moon 
Kits.  Which pieces do you see?  (Watch 
for a lesson idea from Allison on our Art 
page).  Match the pieces to the art.

• Match the pieces to examples of 
Northwest Coast art too.

https://nativecanadianarts.com/northwest-coast-artist/


Where can I learn more?

• When you are out and about, look 
for examples of First Nation art.  

• Photograph it and talk about it 
with your students.  Who is the 
artist?  Which FN community are 
they from?  Talk about the shapes 
you see.

Brandon Gabriel 
http://www.authenticindigenous.com/artists/brandon-gabriel



Kwantlen, Tsawwassen, Katzie examples



Learning more. …..

• Invite a First Nation artist into your 
classroom.  Contact Aboriginal 
Learning, specifically, Paula James 
for information about protocols 
and costs for honorariums.  
• Michelle Stoney, Jessica Silvey, 

Sabian M. Rawcliffe, and Mavis 
Dumont are just a few of the artists 
who are willing to visit virtually.  



There’s more ….. 

• Visit our website frequently.  We 
will be updating the art page to 
provide additional lesson 
suggestions.  

• Sign out resources from our 
Aboriginal Resource Centre.

• Watch for a new project called 
Salish weave!  Schools will be 
able to sign out examples of First 
Nation art to use in the 
classroom.

https://aboriginalresourcesforteachers.weebly.com/arts-education-elemetnary.html
https://library.sd36.bc.ca/common/servlet/presenthomeform.do?l2m=Home&tm=Home&l2m=Home


Thinking back to Four Stages of Inclusion
• Where are you now?

How can we help you so you feel 
supported in your learning?



Contact us, we’ll help you put the pieces 
together
• Allison Hotti (hotti_a@surreyschools.ca)
• Nadine McSpadden 

(mcspadden_n@surreyschools.ca)
• Follow us on Twitter too!
• Most importantly, don’t be afraid to try.  

mailto:hotti_a@surreyschools.ca
mailto:mcspadden_n@surreyschools.ca

